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FEATURES OF THE CREATION OF THE STILL LIFE SERIES
“RURAL MOTIFS” IN GRAPHICS AND MIXED TECHNIQUES

Abstract. The features of creating a series of still life on the theme of "Rural Motifs" in graphics and
mixed media are studied. The terminological principles of the still life genre are considered, the historiography
of the problem is analyzed, and the expressive possibilities of graphic and pictorial means in the formation of an
artistic image are determined. Special attention is paid to the role of color, tone, and light in creating a
thematically coherent series of still life. The significance of the symbolism of the object world as a carrier of
figurative and semantic load is substantiated.

Keywords: still life, graphics, mixed media, color, tone, composition, symbolism, rural motifs.

OCOBJIMBOCTI CTBOPEHHSA CEPIi HATIOPMOPTIB
«CUIbCbKI MOTUBU» Y FPA®ILI TA MILLAHIA TEXHILI

AHomauisi. [JocnidxeHo ocobnusocmi cmeopeHHs cepii Hamropmopmig 3a memoro « CirlbCbKi MOMUBU»
y epapiyi ma miwaHit mexHiyi. PosensaHymo mepmiHomnozidHi 3acadu xaHpy HamoopMopmy, npoaHanizoeaHo
icmopioepagito npobremu, 8U3HaYEHO 8UPa3Hi MOXIUBOCMI 2paghidHUX i KUBONUCHUX 3acobig y (hopMyeaHHI
Xy00xHb020 06pa3y. Ocobriugy yeacy npudifieHo posii KONbopy, MOHY, ceimnia ma Konopumy y CMeopeHHi
memMamuyHo yjinicHoi cepii Hamopmopmie. ObrpyHMoeaHo 3Ha4eHHs1 CUMBOJTIKU NpeOMeMmHO020 C8imy sIK HOCIs
06pa3H020 ma CMUC/I08020 HABaHMAXEHHSI.

Knioyoei cnosa: Hamwopmopm, 2pacpika, MiluaHa mexHika, Koropum, moH, KOMnNo3uyis, cuMeostika,
CirbCbKi MOMUBU.

Problem statement and its relevance. In contemporary art, the still-life genre often
loses its figurative and symbolic depth, focusing primarily on formal experimentation. Objects in
the composition are usually combined randomly, without thematic unity and figurative logic. At
the same time, classic examples of still-life painting and graphics demonstrate holistic artistic
thinking, in which each element of the composition carries a semantic load [2].

In this context, it is relevant to study the features of creating a series of still life, with an
emphasis on the thematic component, particularly in the image of rural life, which preserves
cultural memory, traditions, and symbolism.
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Analysis of significant studies and publications. The problems of the development of
the still life genre, its historical evolution and artistic and figurative features were considered in
the works of G. WOlfflin as formal and stylistic analysis of art and the evolution of artistic forms,
E. Panofsky as iconological method of interpreting images and symbols in art, A. Rigl as theory
of “artistic will” and the historical dynamics of form formation), U. Eco is semiotics of culture,
symbolism of the artistic image, Y. Lotman as semiotic analysis of visual culture and artistic
texts, as well as Ukrainian art historians O. Petrova as theory of imagery and symbolism in
Ukrainian fine art, V. Sydorenko as contemporary artistic practices and visual culture),
0. Rogotchenko, as the history of Ukrainian art of the 20th century, problems of stylistics and
genre transformation, L. Savytska, as artistic language and figurative system of painting,
|. Dmytrenko as genre specificity of fine art, problems of composition and imagery,
N. Averyanova as aesthetics of the visual image, problems of artistic interpretation, etc.

At the same time, the issue of combining graphic and pictorial means in thematic still life
requires further scientific understanding.

The study aims to identify the features of creating a series of still life on the theme of
“‘Rural Motifs” in graphics and mixed media, taking into account compositional, coloristic, and
symbolic factors.

Presentation of the primary material. The still life genre has historically been formed
as a way of artistic comprehension of the objective world. In graphics and mixed media, tone,
line, spot, and chiaroscuro relationships play a special role [1].

Unlike painting, where color dominates, the key element in graphic still life is the conflict
between plane and space, between the image and the sheet’s white background [9)].

Color in mixed media is not only a means of decoration, but also an essential emotional
and semantic factor. Its use allows you to enhance the image’s expressiveness, emphasize the
symbolism of objects, and create a holistic color scheme for the series [4].

Color is determined by the interaction of warm and cold tones, light accents, and tonal
gradations, which form a single artistic mood.

Thematic still life “Rural motifs” appeals to images of traditional life, where each object
carries cultural and symbolic information [3].

Simplicity of form, naturalness of materials, and a restrained color scheme contribute to
the creation of a generalized yet emotionally saturated image. The seriality of works is essential,
ensuring conceptual unity and the consistent development of the figurative idea.

Conclusions. As a result of the study, it was established that creating a series of still life
in graphics and mixed media requires a combination of formal and figurative solutions. The
leading role of color, tone, and light in the formation of an artistic image is determined. It is
proven that thematic still life, in particular with an emphasis on rural motifs, remains relevant in
modern art due to its ability to convey cultural meanings and emotional states through the
objective world.
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Ceprin BUHHUYYK

3p06yBay TpeTboro (0CBITHLO-HAYKOBOTO) PiBHS BULLOT OCBITY
3a cneuianbHicTio 011 OcBiTHI, negarorivHi Hayku,
TepHONINbCbKUI HaLOHaNbHUA NefaroriYHui

yHiBepcuteT iMeHi Bonogumumpa Hartioka,

M. TepHoninb, YkypaiHa

MOTEHLUIAN IHHOBALIIMHUX TEXHOJNOrIA
Y ®OPMYBAHHI PE®JIEKCUBHOI KOMNETEHTHOCTI
300BYBAUIB BULLOI OCBITU

AHomauyisi. Y cmammi po3kpumo nomerujasn iHHo8ayiliHux mexHosnoaill y hopmysaHHi pechrieKCusHoI
KoMnemeHmHocmi MatbymHix yqumersig no4amkoeoi WKOIU. YMOYHEHO CymHiCmb NOHAMMS «iHHO8aUitHI
nedaz02iyHi mexHosnoaii». AKUeHmMoBaHo ygazy Ha Cy4acHUX MEeXHO02ISX: IHMepakmugHuXx, iHghopmayitiHo-
KOMYHiKayjtHuUX, i2pogux, npobreMHO20 HaeyaHHs, OpeaHisauii ycniwHoi  disiibHoCmi, nopmaorio,
cmopimeniHay, ckpalbiHey, 0ebpugiHey, sKi po3guearms PerIeKCUBHI HaBUYKU camoaHani3y, Kpumu4yHo20
OCMUCIIEHHS1  8n1acHoOi  OiiTlbHOCMi  ma  CnoHyKatomb 00  ycei0oMieHHs1  HeobxiOHocmi  npogheciliHo2o
€amM0800CKOHAEHHS.

Knioyoei cnoea: iHHosauyjliHi mexHosnoeii, peghriekcugHa kKomnemeHmHicms, 3006y8sayi 8uwoi oceimu,
3aknad suwoi ocgimu, oceimHiti npouec.

Abstract. The article reveals the potential of innovative technologies in the formation of reflective
competence of future primary school teachers. The essence of the concept of «innovative pedagogical
technologies» is clarified. Attention is focused on modern technologies: interactive, information and
communication, gaming, problem-based learning, organization of successful activities, portfolio, storytelling,
scribing, debriefing, which develop reflective skills of self-analysis, critical reflection of one’s own activities and
encourage awareness of the need for professional self-improvement.

Keywords: innovative technologies, reflective competence, higher education students, higher
education institution, educational process.

MoctaHoBKa npobnemu Ta ii aKTyanbHicTb. B ymoBax uudposisalii, rnobanisauii Ta
nepexogy A0 KOMMETEHTHICHOI MapagurMu BUMLLOI OCBITM BaroMoro 3HauyeHHs Habysae
npodeciiHa MiaroToBka Cy4yacHOro BYMTENS MOYATKOBOI LUKOMW, SKUA Mae ByTu 30aTHUM He
N1LIe 3aCBOKBATU 3HAHHS, a M KPUTWYHO aHanidyBaTy BNACHY AiANbHICTb, 1 pesynbtaTty,
npuiMaTi BignoBiganbHi pilleHHs. 3 orngay Ha ue, noctae HeobXigHiCTb y hopMyBaHHI
pednekCMBHOI  KOMNETEHTHOCTI  3400yBayiB BUMLOI OCBITW, fIka € HEeoBXiOHOK YMOBOK
NiArOTOBKM KOHKYPEHTOCMPOMOXHMX, 34aTHWUX O CaMOPO3BUTKY paxiBLiB.

Baromuin noTeHuian ans gopmyBaHHS pedrieKCUBHOI KOMNETEHTHOCTI BOavaeMo B
IHHOBALIMHMX TEXHOMONIAX, SIKi CNOHYKaKTb MalbyTHIX negaroris 4O OCMUCIIEHHS BNACHUX Ail,
HaBYamnbHWX CTpaTerin, pe3ynbTaTiB AisNbHOCTI Yepe3 BUKOHAHHS MPoBnemMHuX, MpakTuKo-
OPIEHTOBaHMX 3aBhaHb, CPUSAIOTL akTUBI3aLii Mi3HaBamnbHOI AiSNbHOCTI, PO3BUTKY HaBWYOK
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