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Summary

The article deals with the analysis of tense verb forms functioning in the lyric works by
Mykola Kholodny. It is viewed to be significant for the interpretation of the artist's lyrical works
and the determination of the morphological features of his idiostyle. It is revealed that the poetic
task accomplishment in the considered works occurs through the actualization of the grammat-
ical background tense dominant, which is carried out in two ways. The main one is the poetic
technique of concentration of morphologically similar units: the usage of the single tense gram-
memes or combination of different tense verb forms with dominant present tense forms. The tech-
nique of morphemic repetition is singled out as another method to actualize the background
tense dominant in the poet's idiostyle. The author's choice of methods to actualize grammatical
forms and meanings combined with other master’s expressive techniques (morpheme repeti-
tion, the principle of compositionality, the use of the stylistic figure of oxymoron) is seen to be
a characteristic feature of his idiostyle and serves to be the author’s unique way to create a text.
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1. Introduction

As differential characteristic of idiostyle the tense verb forms have been the focus of lin-
guists’ attention for many years. The researchers of this topic suggest that the stylistic potential
of verb forms is impressive. Linguists consider the category of tense to be the stylistically rich-
est category, explaining it by voluminosity of lexical semantics of the verb, the diversity of mor-
phological categories, meanings, forms (Oleksenko 2020: 207). It appears to be one of the most
important categories of the spatial and temporal continuum, which is reflected in the language
of fiction, the language of poetic works in particular. The issue of space and time in the language
of poetry is of growing interest among scholars, since a complex interaction of temporal layers
is observed, regularities of various tense meanings formation are realized, and compositional
possibilities inherent in tense and aspect relations of the verbs in a poetic text are used (Ibid.).

The grammatical category of tense is one of the important grammatical categories
involved in the formation of the poetic space and time in lyrical works by Mykola Kholodny.
In this article we aim to consider the functioning of tense verb forms in the poetry of the men-
tioned author, which is significant for the interpretation of his lyrical works and determination
of the morphological features of his idiostyle.

The assigned goal caused the accomplishment of the following objectives: to reveal the
poetic potential of tense verb forms in artistic functioning using a functional method and to
characterize grammatical means and poetic techniques to create poetic meaning using a method
of contextual and interpretative analysis.
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2. The poetic technique of concentration

Philologists’ observations testify that the concentration of the single tense verb forms in
a poetic text or its fragment as part of the integral structure of the text is the result of the forma-
tion of the tense verb form dominant, which creates the basis of the temporal plan and is an inte-
gral part of the compositional structure of the work. According to the degree of markedness in
the poetic text, two types of grammatical dominant are distinguished: background (unmarked)
and actualized dominant (Skorobohatova, 2015), (Samsonenko, 2018). The grammatical tense
dominant is background due to the fact that the verb forms of the past tense, present and future,
conveying the temporal sequence of events that happened, are happening and will happen in
objective or artistic reality at the moment of speech, are perceived as "ordinary", "normal" and
acceptable (Batsevich, Kochan, 2016). Poetic text as a space for maximum realization of the
possibilities of linguistic units, grammatical ones in particular, is able to actualize this dominant.

One of the main ways to actualize grammatical forms and meanings in the works by
Mykola Kholodny is the poetic technique of concentration of morphologically similar units
(Skorobohatova, 2015). The use of the same morphological form or several repeated morpho-
logical forms in a completed work or its fragment creates the effect of its "recognizability"
and "markedness" (Samsonenko, 2018), highlights its meaning. This produces an actualized
dominant. The poetic technique of the concentration of similar morphological units, the verb
forms of the present, past or future tense within a certain textual space significantly enhances
the expressiveness of the text and becomes a characteristic feature of the artist's idiostyle.

3. Present tense forms organization of the poetic works

When studying the poetic text, linguists came to the conclusion that lyrical works, which
are known to reproduce feelings, moods, and thoughts, are characterized by repeated actions,
processes, and states occurring in different periods of time preceding and following the moment
of speech. The depiction of such repeated habitual actions, processes, and states that may
precede and follow the moment of speech is realized through the present extended tense, which
is a subtype of the present non-actual tense (Vykhovanets, 2004). As scholars fairly point out,
the actual present tense is not peculiar to lyrics in general, because the action in lyrical genres
is usually not correlated with the moment of speech (Oleksenko, 2020).

Analyzing the poetic works by Mykola Kholodny, we found out that this pattern — the
realization of the meaning of the present extended tense — is typical for the master’s language,
but there are poems where the present verb forms have the meaning of the present actual.
Compare: Bin ide cmenom i iouyeac, / ik Xmocs tiomy winums y cnuwy. / Bin noeepmacmuca —
HiKo20 Hema. // Bin Oani ide i giouyeae, / ik xmocw omy yiaums y cnumy. / 3H08 03upacmovcs —
HiK0o20 Hema. // Bin oani ide u eiouysac, / ax xmocwv vomy uyiaume y cnuny. / Bin noeepmac
6 36opomuutl Oix. / I ece Jic giouysae, sik xmocw tiomy uinums y cnury (M. Xonogauit «Bin i1e
crenoM... »). We note that the given example is not a poetic fragment, but a completed work
with dominant present verb forms, which reproduce the meaning of the present actual tense.
The background dominant of the present tense becomes actualized in the given sample due
to the repetition of the verb form of the third person singular (ide, siouysae, yirums) at the
beginning of each stanza and in the last verse line, which is considered to be another poetic
technique — the principle of compositionality.

The actions coincide with the moment of the lyrical hero’s contemplation and almost do
not go beyond its limits. In our opinion, they are depicted as a comment on a specific situation
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that the reader observes. The poetic work that we are analyzing turns out to be a narrative about
the things the lyrical hero sees or experiences at the moment of speech, which is not very char-
acteristic of the lyrics of the 20th century. In addition, we believe that the present tense acquires
a dynamic meaning through the sequential change and repetition of verb forms, which creates a
sense of movement in the given piece of poetry. The famous researchers of the last century, spe-
cifically V. Vinogradov, paid attention to the dynamic semantics of the present tense, determined
by the syntagmatics of the speech process and by the change of verb forms. The researchers
of the present day support these views, emphasizing that the compositional load of the present
tense is to be regarded considering the syntactic tense of a separate poem (Oleksenko, 2020).
We share the standpoint that the present tense itself is devoid of movement, but the consistent
change of present verb forms enables the dynamic development of the narrative.

We are of the opinion that the mechanism of expression and functioning of artistic time
in the poetry «Mounonor ®@pankay 1s noteworthy. The grammatical verb forms of the past tense
are perceived as those reproducing an action which has just been performed. Such cases, when
the grammatical tense of the verbs used in poems does not coincide with the time depicted
in the work, is traditionally qualified as transposition which is conceived as the use of one
form in the function of another. In a broad sense, this term is interpreted as any figurative use
of a language form, in particular the transposition of verb forms (Melnyk, 2015). We assume
that the transposition of past verb forms is implemented in this piece of poetry «Mononor
Opanka» actualizing resultative actions in present. Compare: B 6acHo 38ipmu npumonmana
kanuua. / Pociticoka moea 6 dyuty nam naroe. / Ta we ne emepra mepmea Yxpaina! / Hapoo
8 Hapooi 3108y nocmac! / Hapody winsax nokasytome cyou / (Heoapma s 36ymeca mi cyou —
Hapoowui), / I cadums 6in no nignouax caou, / i 000yea memanu 6ra2opooui. / I euams 11020
Mmatiopu ginocoghii, / i niopuearome tiomy depecu. / A naekpyeu yce 8dce nepecoxno. / Ane
He 6ce we scoxno Haskpyeu! / Hac i euxoeyromes, nac i npuxogyroms. / He sucayxogyroms —
mak Rniocayxoeyroms. / ceped 3umu, Hapooe, i ceped aima / Cmoime 6 cuicax Hadill Mmeoix
lTosepna. / Ane mu eéxce pozueca na nieceima, / I pabcvka meos naoae opoima. / I we ne
emepna. (M. Xonomuuii «Monosor @paHkay).

The entire poem is organized with verb forms of the present tense with the meaning of
the present extended, which is regular for the works of the mentioned poet: niwe, nocmae,
NOKA3YI0OmMb, 36yMbCs, caoums, 000ysa, euams, niopusaroms, but we observe the inclusion
of the transposed past forms: ne emepra, nepecoxno, ecoxno, pozmuecs. These forms are used
together with the adverbs we and 6owce, which indicate the duration of the action up to now,
up to this time (wye) and the final implementation or occurrence of the action, phenomenon or
state (6orce). By the meaning these past verb forms correspond to the semantics of the present
perfect tense, which constitutes the paradigm of the grammatical category of tense in the Eng-
lish language. It reproduces the meaning of a completed or uncompleted action in the present
with a visible result that is important at the moment. These are the adverbs we and 6orce that
are the markers of this grammatical tense. The adverb sawce strengthens the action that has
been completed; it is used in affirmative sentences. The adverb we is mainly used in negative
sentences, emphasizing an action that has not been completed yet. According to our point of
view, the past verb forms in the poetic lines by Mykola Kholodny / Ta we ne emepna mepmsa
Vrpaina! / <...> / A nasxpyeu yce goice nepecoxno./ <...> / Ane ne 6ce uie 6coxno naskpyau!/
<...>/Ane mu soce ponueca na nieceima, / <...> /I we ne emepna./ reproduce the meaning
of completed actions, the fact of their performance is important in present. In our opinion,
their result can be interpreted as follows: we ne emepra=we scusa, we bopemnvcs, yce 8aace
NEPecoXIO=HeMAE HIYO20 IHCUBO20 (JHCUMMSL), He BCe Uje BCOXTO=UYe € HCUMMSL, HAOIs, MU BHCe
PO31MUBCA Ha nigceima=mu oaneko, mebe 3apa3z mym Hemd.
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So, we can say that the author uses dominant verb forms of the present tense with the
semantics of the present extended and transposed past forms, which have the meaning of com-
pletion, effectiveness in the present. Such semantic filling of the past tense forms gives the
reader the opportunity to establish a connection between the past and the present. The author
depicts the reality and events that he witnessed himself through the use of these tense verb
forms. In this way, the master brings the real life of that period closer to the reader, which
becomes his main poetic task.

4. The poetic technique of morphemic repetition

The actualization of the background dominant of the present tense forms in the given
sample occurs due to the author's expressive techniques, which enhance the stylistic effect and
the fascinating influence of morphological forms on the reader. We observe the technique of
morphemic repetition, the use of a common root in the words that acquire different meanings
due to the prefixes. Compare: guxogyroms — npuxogyoms, UCIYX08)10Mb — RIOCTYXO8YIOMD,
nepecoxno — ecoxno. The sound similarity of forms due to the root repetition creates a play of
meanings and an expressive effect. In the verse line 7a we ne emepna mepmea Yxpaina! We
note the use of the stylistic figure oxymoron ne émepnia mepmea. This is a combination of words
opposite in meaning, contrasting concepts. We analyzed the past tense forms, which have the
meaning of the fact of a completed/uncompleted action in the present we ne smepra=we €
acusoro mepmea Ykpaina. A new semantic quality is built, an unexpected expressive effect,
which is enhanced by the principle of compositionality. Beginning and finishing his poem with
this line, the author creates the compositional integrity of the poetry, showing the connection
of events at the level of the entire text (Skorobogatova, Kozlova, 2020: 206). Verb forms play
an important role in it.

5. Different tense forms organization of the works

Authors develop the poetic narrative in different ways, choosing one or another tempo-
ral plan of poems and linking their choice to a specific poetic task. Each poet has individual
features of using general poetic methods of actualizing units of the morphological level, which
reflect the master's creativity modus. Our conception of the term “modus” is based on its defi-
nition in the dictionary by A. Zagnitko (“modus — combinatorics of two elements at the level
of parts of speech, model — at the logical and grammatical level; modification — detailing of its
various grammatical variants; reflection of the position of the subject regarding the objective
content”) (translated by Zh. H.) (Zagnitko, 2012). We also ground on the general scientific
definition (“modus — type, manifestation, variety of an object; an insignificant, accidental, tem-
porary property of an object, inherent in its certain states; a way of being, action, experience
and thinking”), given in the Great Ukrainian Encyclopedia. Therefore, we consider the concept
of the author's creativity modus to be the master’s type of thinking, his method of action, which
enables to produce new ideas that are reflected in the individual creative use of traditional artis-
tic techniques and the author's selection of linguistic and stylistic material. Mykola Kholodny
develops the plot of the poetic narrative by actualizing the grammatical category of tense, often
combining different time plans, which gives the reader the opportunity for a broad and detailed
perception of what is depicted in the work.
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For example, in the poem «Ha cmepts B. Cocropu» we record the following interrelation
of different time plans: present - future with the inclusion of past verb forms. Compare: Iloemu
emuparoms 6 oyuti, / a nomim 6 aikapHi emuparoms. / Cnovamxy xoearwoms sipuii, / a nomim
noemieg xoeatomy. // [loemy Kkonaroms smy; / Konu, —3HAE MilbKU 8K cam, / 8 noesii oini niamu, /
we oinbuie Ha cepyi nasam. // Henawe nompanue ne 6 cgiti 20poo — / Hep8ogo nogimps koema. /
lloeme, ne moti menep Mupeopoo, / Xopon piuka ne ma. // [loemie eusuaroms oimu / I cnioui
oecb yiny Hiu; / noemam Kynyromo xeimu / (nomepaum, siooma piu!). / Ha yeunmap 3a micmo
AK CcHie / eueo3amv na mpemiu weuokocmi. / Inyzyrome i3 Opy3is ix, / nemos 3i cmopuuHoi
piokocmi. // <...> bini eeomedi. Bampa. / 3emnayvkux Kicmok onuiku. / SHUKHymb noemu
3aempa, / 3anumamuca ynenu Cninku. // I xmo nac 3-nio kpue mooi euzeonums? / I xmo nac
3ananums? Xmo? / On 3108y Ha mpemiil weuokocmi / nomuano kococo asmo. (M. Xonogaui
«Ha cmepts B. Cocropu»).The basis of the grammatical structure of the poem is made up with
the present verb forms realizing the meaning of the present extended. They are alternated with
future tense grammemes of the perfect aspect. Analyzing ten stanzas, we note that only three
include future verb forms, two of which are located in the final lines. Such disproportionate
use of verb forms, with dominant grammemes of the present tense, creates the structural and
grammatical asymmetry (Omelchenko, 2025). In our view, it clarifies the author's intentions to
depict actions that are relevant for any moment of perception, whether preceding the moment of
speech, during or following it. The future verb forms convey the meaning of a forecast, of vain
hopes. The grammeme of the past tense, which in the context of the poem acquires the meaning
of the activity or life completion, is final in the work. In this way, the author depicts the details
of his creative development and life, which was not easy for the artists who lived and worked
during the period of the sixties in XX century. The time plan of the work organization gives a
feeling of impossibility to change the life situation, stagnation and disbelief in the future.

In the poem «lllectuaecsaTaukam» Mykola Kholodny combines verb forms of various
grammatical tenses in a different way. He builds a logical sequence of the past, present and
future events, giving preference to past verbs forms. Compare: Koau we owcusi oyau mu / 1
Mmanu, sx 6ci, xpebem, — / Hapoo Oye noemy o0sepuma, / 08epmu 0y8 napody noem. / [loemu
napooom ouxanu, / Homy cayzyeanu ouuma, / «He cmons omoanvouno ixanu — / Brpainy
ee3nu 3a nieuuma. / Pokamu, sikamu myuunuce. / I[loemu oynu noemamu! / A 6u 3a mpu OHi
cnaoniouunucs / 6 no2oui 3a enonemamu. / <...>/ bamvkam éu danuca na yapu —/ a mamip 6
Apmo 3anpaznu. / mecanu 0y606i mapu / ¥ na nux cami sce naznu. / <...>/ Hoemu! O6puono
nam «3a»! / e eawe «npomuy?! / Cycidy eapmyem Kypunu. / Cnumamu 6, 0iousny uuro? /
B sioimnymux xpunax Kupuna / eiozadyews oonro ceoro... / Baueaemocsa xkpos xosaywvka / 6
asiticeky nio 3uaxom numms. / Kaniku! Ak eucoxuymo piku — / xmo mopro npooosxicumnbs
acummsa? / 3a eamu y npeci cmexcams, / 3a inwumu...Kpawe, 3ocmasum. / Ane uu i
cmonuyi nanescume. / Ane uu nanexcums eona éam?.. / M xonu esxce, noeme, 3zo0umica /
8IOUYmMU BONAYUM CepyeM, / WO 6 Hill VKpaiHyem Hapoouuwica, / a ik npoxcusent inozemyem?
(M. Xononuuii «llectunecstaukam»). The poet begins his lyrical work using the past tense
verbs of the imperfect and perfect aspect (manu, 6ys, ouxanu, cayeysanu, ixanu, 6e3nu, My4uIUucy,
CRaoouUIUCy, 3anpsenu, asaeau, oopuono), describing the lives of Ukrainian poets of the six-
ties. Then the author mixes the temporal plans of the present and future tenses, using the fol-
lowing scheme P+F (gapmyem, ioecadycw, enusacmoca + ucoxmyms, npooosicumsv) — P+F
(cmearcamo, nHanescume, Hanedxcums + 3e00uuics, Hapoouuics, npodcusewr). The master com-
bines different tense verb forms and creates a voluminous picture, proclaiming the rejection of
totalitarian reality, human self-respect and the need to preserve national values.
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6. Single tense forms organization of the works

In the works by Mykola Kholodny we can often observe the poems where the gram-
matical structure is based on the single tense verb forms. We emphasize that the present verb
form is used to a greater extent in the artist’s works. We also observe the poems which are
frequently structured with the past or future tense verb forms. A well-known linguist Olena
Oleksenko points out that lyric poetry is not characterized by narrative, which is produced by
the narrative semantics of the past tense (Oleksenko, 2020: 209). However, in Mykola Kholod-
ny’s idiostyle occasionally we record such poems in which the accumulation of the past tense
verb grammems creates compositional significance and contributes to the “formation of poetic
narrative” (Omelchenko 2025) (translated by Zh. H.). Compare: Biiina éeuepana cepysmu,
wo oscumo cianu. / Bona npuitwina i no mebe, He cnumagwiu, xmo mu. / I mu nOKuHye oim,
V368U HeHbKU homo / ma mope cai3 ii, cmapoi i 6ezcunoi. / He mpisne mu / npo xamy nio
epanimnoio niumoio, / 0e xmoco Kpuuas: «3a Cmanunay — / a nomiv nasaece 6pyono; / U
yuscey gidipeana Hoza dnazana: «moou! / 3a wo mene, 3a wo / 3poounu cupomoio?» / 3emus
nanana. Tu ii cxoeamu / xomis ou 6 nazyxy. Ta panmom enae. / I énano pomo na 0oniexy
mpas. / Ha nvoco enanynu Kapnamu. / I[1oez mebe 6icanu mepyi 6aiidysce kononamu / 11io
MY3UKY KakoghoHiuny scepi, / Hao meoim minom, wo naueno 4108Hom uep8oHum / 00C8ioUeHO
cxunaeca mapooep. / Tu nomupae /i oymas: «llpasuyku-amamopu / Hao Hamu OynyThb AOIYHI
CamuTh...» / Tu nomupas. A 3 nio yyscux wobim / uje 00620 ycmixanoca cmape ooiuuds mamepi
(M. Xononuuit «Matepurcbke GoTo»).

The author turns to the presentation of the story, which illustrates specific extended
moments of the lyrical hero’s life. They are explicated by the grammemes of the past tense
of imperfect aspect (geuepsna, cisnu, xpuuas, Onazana, naiana, Oieanu, nomupas i Oymaas).
The morphological characteristics of these forms make it possible to depict prolonged actions
that communicate the sadness and sorrow of that period. Past tense grammemes of perfect
aspect, which denote actions that reached an internal limit (Bezpoyasko, & Gorodenska, 1993),
acquire additional elements of meaning in the mentioned poem: a resultative action (nputiuira,
nokuHnys, 3poounu); a single action (enas, enano, enamynu). Researchers of the grammatical
level of poetic works mention the “aorist and perfect interaction” (Oleksenko, 2024: 327) when
combining past verb forms of the perfect and imperfect aspect, which becomes an important
indicator of the plot development. Against the background of this picture, the lyrical hero’s
depressed state that is reproduced due to the past verb forms of the imperfect and perfect aspect,
the master conveys the idea of a single glimmer of hope, using only one future tense grammeme
of the imperfect aspect (0ydyms caoums) in the final line of this work. We consider such inclu-
sion of the future tense verb forms into the plan of the past to be essential for the realization
of the poetic meaning not only in the analyzed one, but also in other poems by this master
(«BacuneBi CuUMOHEHKOBI», «Y pyKax TpuMmala, Ta He MaJa...», « YkpaiHa», «Ilorosip»).

We will illustrate mentioned author’s sample of the poetry, the grammatical structure of
which also has a background dominant (Skorobogatova, 2015), because it is reproduced only on
the basis of future tense verbs. The poet alternates the future forms of the perfect and imperfect
aspect disproportionately. The verb forms that denote completed actions in the future are used
to a greater extent. Compare: Ilocmanosu napmitini yumamumy, / yepes pix 6ce npouumane
UONION. / 4 MUM YACOM XMOCH pezomamume, / meo2o mina eusyaroyu 0ionito. // A eiopixncy
00HY €001 HO2Y, / 3eKoHOMUmuU Ha Yobomi w00, / i nodamca y mup, iibozy, / woob yinaiu memi
6 1006. // I ne mu nouinyews mene, / a eapsuasn kyisa 6 ycma. / He 3annauyms cmpineyvki
3Hamena, / xmocwv Ha oposa chuasne xpecma (M. Xonogauii «IloctanoBu mapTiiiHi..»). In this
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way, the author highlights his vision of what will happen in the future, what will be the result of
these actions. Using the future tense forms of the perfect aspect, the master emphasizes confi-
dence in their accomplishment. In contrast, the imperfect aspect creates the meaning of a long,
unlimited future action, which embodies the possible development of events.

7. Conclusions

Thus the analyzed factual material of Mykola Kholodny's poetic works indicates the
regular organization of poems by grammemes of the present tense with the meaning of the
present extended («Cobakmy», «Ilaxue nebo...», «Hiunwmii ricte», «Mononor ®pankay, «Bix
ime cremoM...», «I 3HOBY Hiu», «SIk BaM >KUBEThCA, ByWue...», «Pyka», «JlutunctBo», «Ha
XyTopi KoxaHHs», «bimuit cBiT 10 cepid...», «Ha cmepts B. Cocropn»). Such author's choice of
tense verb forms contributes to the reproduction of real events of that stagnation period, to the
creation of a true picture of the Soviet world reality. However, we recorded samples of poems
where the author interchanges different time plans. Mostly the combination of time plans is
realized according to the following schemes: Pr(present) + F(future); P(past) + Pr(present) +
F(future). Combining different temporal plans, the master uses the corresponding tense forms
disproportionately, giving preference to grammemes of a single grammatical tense, which is
connected with the author's intention to recreate the necessary artistic meaning. Switching from
present verb forms to the grammemes of the future tense the author illustrates a picture of the
lyrical hero’s changing mood, who predicts a possible development of events in that stagnating
period. Poems, which are built in a logical sequence of three temporal plans (past-present-fu-
ture), enable the recipient to perceive them extensively and in details.

Sometimes the basis of the grammatical structure of poetic works by Mykola Kholodny
1s made up of grammemes of a single grammatical tense, only past verb forms, present or future
verb forms are used. The author regularly uses present tense forms with the meaning of the
present extended or present actual at the level of the entire poetic text. The master organizes
poetic works with grammemes of the past or future tense to a lesser extent. We have recorded a
few samples. By means of the past verb forms of the imperfect aspect, which denote continuous
actions, the life situation is recreated as a background against which resultative or single actions
take place, denoted by the past tense grammemes of the perfect aspect. The author transmits
his vision of the future through the future verb forms of the perfect and imperfect aspect, which
actualize the meaning of confidence in specific actions fulfilment (perfect aspect) and possible
life processes (imperfect aspect).

Cases of transposition of tense verb grammemes have been registered. In the context of
some poetic works the past tense forms acquire the meaning of completion (resultativeness) in
the present. In this way, due to the alternation of the present tense forms and transposed past
tense grammemes, a single time dimension is formed — the plan of the extended present, which
denotes actions that occur at the moment of speech and in different time periods preceding and
following this moment.

In any poetic work there is an author's intention to reproduce a certain poetic meaning.
The realization of the poetic task in the works analyzed in this article and many other ones by
Mykola Kholodny occurs through the actualization of the grammatical background dominant
of tense. The master resorts to the use of various methods of actualization. The main one is the
poetic technique of concentration of morphologically similar units. One and the same mor-
phological form or several repeated morphological forms in a completed work or its fragment
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creates the effect of its "recognizability", which emphasizes its meaning. Applying this general
poetic method of actualization, the poet uses grammemes of a single tense or combines the
forms of two or three grammatical tenses, giving preference to the present tense forms. Another
method of actualization of the background dominant of tense in the poet's idiostyle is the tech-
nique of morphemic repetition. The use of a common root in the tense verb forms creates a
sound similarity of these words, which gives an expressive effect. This choice of methods of
actualizing grammatical forms and meanings combined with the author's expressive techniques
(morpheme repetition, the principle of compositionality, the use of the stylistic figure of oxy-
moron) is considered to be a characteristic feature of idiostyle and serves to be a way of exist-
ence for the artist's creativity, his unique way of creating a text.
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